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GENERAL MEETING
The next meeting at Stirling House is on Wednesday 16 May at 6pm
when Dr Ian Abbott will present a paper on ‘Pastoralists, pearlers, and pests:
A zoological history of Western Australia outside the southwest’.
Refreshments available from 5.30pm; Bookshop open until 6pm.

May 2018

In this presentation Ian considers how European activities in the larger part of Western
Australia outside the southwest have affected the native fauna. His talk is intended to
complement a previous paper about the southwest, published in Early Days in 2003.
The theme is that the faunal history of this region contains elements of the predictable
and the unforeseen. The remit of an ecologist in explaining responses of species to
activities associated with European settlement is to identify and carefully appraise all
relevant factors, including disease, habitat destruction and degradation, predation by
introduced cats and foxes, disruption of Aboriginal burning patterns in the landscape,
provision of watering points associated with pastoral activities, and numerous other
factors of lesser importance.
Ian examining a painting of the
The impact of these factors is not, however, the same on all species. Mammals have
pig-footed bandicoot,
been most affected. Frogs and reptiles have been least affected, and birds in between.
last recorded in c1898 in WA.
There is also a high level of interaction between these factors. Their impacts on species
are seldom additive and are more likely to be synergistic. These complexities require subtle and nuanced
interpretation, and in this sense ecological history differs little from other kinds of evidence-based historical studies.
Ian Abbott joined the RWAHS in 2000 and has pr esented four papers, all published in Early Days between
2003 and 2014. He retired in 2014 as a senior principal research scientist in the WA Public Service. Ian has always had
eclectic interests in ecological and social history, and since 1973 has researched and published on a variety of animal
species, including jarrah leafminer and other pest forest insect species; introduced mammals (rabbits, cats, foxes, and
mongooses); native mammals (especially seals, bilby, brushtail possum, and quoll species); and birds (Tasmania,
Kangaroo Island, SW WA forests, and New Zealand). He has been a member of the WA Exploration Diaries Project
since 2005 and has so far contributed commentaries on fauna and ecology in appendices to 11 volumes.

Thanks to all book donors and book buyers as well as to the
many volunteers who staffed the tables over the weekend.
And very special thanks to the enormously hard-working
book sale team, led by Pamela and Nick.
We raised just over $25,000

Buyers finding their book bargains

Pamela & Ian staff the front desk
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Council News

History in the City
Steve Howell, our speaker for April, told us the story
of Emma Mould, Thomas Sweetman and the Bussells.
Some of the Bussell family arrived in the Swan River
Colony in early 1830, followed in January 1833 by
others. Among this latter group were two servants –
Phoebe Bower and Emma Mould. Steve’s talk centred
on the relationship between the Bussell family and
Emma Mould, and on Emma’s life as it developed in
the new colony.
Emma arrived in the colony as a pretty sixteen-yearold, illiterate and possibly homesick. Her relationship
with her employers was a difficult one. The Bussells
found her troublesome, yet it was very hard to obtain
servants and they were reluctant to banish her. Emily
herself seemed to see pregnancy as a way out of her
difficulties and this did not improve her standing with
her employers. Eventually Emily became pregnant and
left her son, Henry John Bussell, with the Bussells in
1835. Henry John’s parents were listed as Emma
Mould and Charles Buswell. In the following year,
Emma married Thomas Sweetman, and she later
reclaimed her son and changed his name to Sweetman.
During her marriage to Thomas Sweetman, Emma had
twelve children, but her marriage did not last. Thomas
spent a month in gaol for an incident regarding a pair
of shoes made for him by a convict and then left for
South Australia, leaving his family behind. Sadly
Emma became destitute, with many children to raise
and without support from her husband.
Emma had been thrust into a strange life as a young
girl, living in primitive conditions as a servant in a new
colony but in her later life, with a large family to
support, she worked hard to sustain her family. She has
many descendants living in WA and some attended the
History in the City talk.
History in the City is held on the first Wednesday of
each month. Join us at 2pm at the Citiplace Community
Centre on Perth Railway Concourse. Donation $5.
entry with afternoon tea, all welcome.
Lorraine Tholet

At its meeting held on 12 April business included
the following where Council
• welcomed new members – Ros Currie,
Angela Heaton, Lynne Hunt, Caroline
(Billy) Hawes, Thomas P Johnston,
Heather Kelly, John Ralph;
• welcomed a report that the book sale had raised a
record $25,128 and warmly thanked Pamela and
Nick Drew and the entire team who made the
weekend such a great success;
• welcomed the success of the Western Land
Community Talk on Gallop House which drew
68 attendees;
• endorsed the sending of a letter to Minister
Templeman explaining the Society’s concerns at
the possibility of Landgate privatisation;
• expressed thanks for March’s total of 1221
volunteer hours of work;
• welcomed the President’s contact with Professor
Colleen Hayward and her interest in the
Society’s engagement with Aboriginal history;

• endorsed the planning for the impending visit of
the Hon. Robert French, Chancellor of UWA, to
the Society;
• discussed the planned application to Lotterywest
for combined funding for assistance to Affiliates
to attend the State History Conference together
with two tranches to facilitate fundraising for the
History West Community History Centre;
• resolved to co-opted Wendy Lugg to Council;
• discussed ongoing planning to replace the
Bookshop Officer.

Proudly Sponsoring

Royal WA Historical Society

Lennie McCall Chairperson
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Long time volunteer Shirley Withers sorting her tables
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Investigating Gallop House’s
Archaeology
Members enjoyed a talk given on
Friday 16 March by Leanne
Brass, archaeologist at the
National Trust WA (NTWA). We
all found the archeological
perspective an effective means of
discovering more about both the
house and its curtilage. Here is a
taste of Leanne’s talk.
An intriguing fact: among the archaeological artefacts
found in the digs were great numbers of pellets which
had been used to shoot the numerous silver eyes
(‘julwidilang’ to the Noongar) which decimated 19th
century farmers’ ripe fruit as they do today.

Gallop House sits within an area known to the
Whadjuk Noongar people as Nanulgarup, although
there are no identified Aboriginal sites in the
immediate area. It is the site of one of the first farms in
the Swan River Colony, held by Captain Adam
Armstrong who called it Dalkeith Farm (1830-39). In
the 1840s James Gallop leased and then purchased the
land, and developed a prosperous farm during the
convict years. He built the existing house in the 1870s
on a portion of this earlier farm but the place had fallen
into disrepair by 1911. From 1911 to 1938 the land was
leased to Chinese market gardeners who used a
packing shed on the site but little is known of this
period of the place’s history. The RWAHS saved the
house after a campaign in the late 1950s and early
1960s, and then Lesley and Bill Anderson leased and
restored it. The house became the responsibility of the
National Trust in 2009 and is listed on the State’s
Heritage Register. Currently a Composer-in-Residence
program is occurring there, and as well a great deal of
conservation and archaeological work is being
undertaken with archaeological assistance from the
University of WA.

Book sale preparations

Unloading books at Stirling House

Sorting some of the record 23,000 donated books

The archaeological digs were focused on the rubbish
middens near to house which yielded more than 6000
artefacts – plates, spoons, bottles, containers, fragments
of china, and animal bones. As well the search was on
for the foundations of Adams’ 1833 cottage and it is
thought that these structures have been located.
In the post-1829 history of the river, its bank in the
vicinity has been changed, and an overlaying of
numerous historic maps in chronological sequence is
being used to chart the changing river shoreline as well
as buildings which have come and gone on the site.

The Auction begins
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Affiliates & Other News

Western Ancestor, journal of the WA Genealogical
Society for Mar ch, contains a fascinating article by
Ron Forsyth about Abraham Rosenberg, a Russian
counterfeiter who became convict no. 7519. He was,
the writer judges, ‘an unprincipled rascal’; he certainly
led an eventful life that is well detailed here.

Albany Historical Society newsletter is r unning a
series featuring historic houses in a specific area – in
this case a street, along Vancouver St. This seems an
effective means of providing members with more
heritage information, raising awareness of the
continuing value of housing from past eras, and
inviting readers to take a stroll and have another look
around the street.

In its current newsletter the Oral History Association
WA r eflects on the deindustr ialisation of Mosman
Park, one of Perth’s major 20th century industrial areas.
It was home to the Colonial Sugar Refinery, General
Motors Holden’s Assembly Plant, CSBP Farmers
fertiliser works and the State Engineering Works. A
project by the Grove Community History Library has
recorded 13 oral history interviews of this industrial
chapter and a podcast uploaded to Soundcloud. One
interviewee, Trevor Thomas, explained his sadness:
‘I’m heartbroken to see that they’ve all gone those
factories, because for me at my age (73) it‘s like
having a part of my life just wiped off the landscape…
you feel quite hurt, which is ridiculous, because you
can’t stop progress. Personal connection with your
past is gone, and perhaps subliminally we do always
long for the actual physical edifice to still be there, as
part of our memories and recollections. And when
they’ve gone, there’s nothing other than the verbatim
translation, and that’s quite sad.’

Busselton Historical Society was delighted that the
weekend celebration of the centenary of the Butter
Factory was a great success and enjoyed by all. But
then disaster struck on 27 March when the building
caught fire causing approximately substantial damage
and destroying precious artefacts on the upper floor.
Society president Sandra Johnston reported that ‘all the
wedding dresses are gone as is the cape Stewart Bovell
was knighted in and the furniture in the main upstairs
room. The other three rooms with the nursery, music
room and kitchen are all badly smoked damaged. For
the first few days everyone was in tears. We are
exhausted but thankful more damage wasn’t done’.
Firefighters saved the museum by containing it to the
one room. The City of Busselton will work with the
Society as well as the Busselton Pottery Club which
shares the Butter Factory premises, to progress a
schedule of works aimed at reopening the building as
soon as possible.

The History Council of WA has been busy with
advocacy work – meeting with staff from the City of
Perth’s Arts, Culture & Heritage unit to stress the
importance of the City’s history collections and public
access to them. Representations have also been made
to the federal government about the planned closure of
the National Archives of Australia’s Berwick St
Archives, and the transfer of little-used files to Sydney.
There is some good news: archival records currently
held here will continue to be held in a repository in
Perth. Options are still being explored for a new office
and reading room.

Colonial Bottle & Collectors Club’s The Little Bottler
contains useful articles on – Northam’s early chemists,
the aerated water manufacturer James Raymond Martin
of Beverley and Midland Junction, and Ravensthorpe’s
aerated water manufacturers 1901-1949.
Congratulations to the Denmark Historical Society for
its award of Community Group of the Year, won
chiefly because of the work of the ‘cemetery fairies’
who restored headstones at the Denmark Cemetery and
have located the medical instruments of Dr Alexander
Denmark after whom the river and town are named.

Don’t forget the National Trust’s Australian
Heritage Festival from 18 April to 20 May. This
year the Festival focuses on the theme My Culture,
My Story. It celebr ates the diver sity of cultur es that
have shaped our shared heritage. The Festival is an
opportunity to reflect on the places where we live,
work, and travel, and why they are special. For the full
program go to – australianheritagefestival.org.au

Kununurra Historical Society has just placed a new
collection online, donated by James Gooderson now of
Mornington Island who was working with a Public
Works Dept (PWD) Survey Crew for the Ord River
Irrigation Area 1960-1962 and was on the PWD Tidal
Power Survey along the Kimberley Coast in 1963. It is
an important collection that is relevant to the current
push for renewable energy in Australia. [James
Gooderson Collection - 1960-1962 PWD Ord Surveys
and Survey of Tidal Power in the Kimberley 1963.]

And don’t forget New Norcia Studies Day on Sat 26
May at New Norcia. It pr omises to be a fascinating
day with speakers Ted Snell, John Reynolds, Andrew
Walton and Bob Reece as well as a musical recital in
the Abbey Church. For more information and
registration go to – www.newnorcia.wa.edu.au

Maritime Heritage Association’s r ecent jour nal
reports a popular talk by President Nick Burningham on
the suitability of the Hougoumont to transport convicts.

***********
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Interpreting a Photograph

History West, May 2018

The Society’s large collection of photographs contains
many for which we have almost no information.
Without knowing a photograph’s provenance – when it
was made, by whom, for what purpose and the history
of its survival to the present – it is not possible to make
sense of it. For our Remembrance Day commemoration
last year we used a photograph from the collection
about which we knew virtually nothing. The online
catalogue records it as – ‘Photo of troops around
campfire. World War One, France 1916. Possibly
newspaper photo. P2009.590’. The donor is unknown.
So we asked Dr Mike Galvin, who has extensive
expertise about Australia in World War I, what he made
of the image. His answer vividly shows that detailed
knowledge of the context of a photogragh is essential to
understanding it. Below is his analysis of the image.
It may or may not have been taken in France. It could
equally be Belgium. It certainly was not taken in 1916
because the soldier in the second row virtually in the
middle shows an ‘A’ on his Unit colour patch. The
brass ‘A’ was not introduced until quite late when
General Monash made the observation that the ranks of
Gallipoli veterans had thinned out so remarkably. The
brass ‘A’ indicates a Gallipoli veteran and places the
year as more likely to be 1918.
The high quality of this photograph means that it must
have been taken by an official photographer because it
does not show the blurring of long exposure required
for a night photograph with a soldier’s camera. This
suggests excellent equipment.
From the position of the subjects you can be certain that it
was posed. In snapshots men do not take up half-leaning
positions as some of these are doing. All the soldiers are
wearing Australian-pattern uniforms. They must have
been some small distance from the front line as they are
wearing or carrying steel helmets. Most Australian
soldiers tended to change from steel helmets to slouch
hats when possible. This was because slouch hats were
much more comfortable and also gave them identity.
No soldiers are wearing fleece jerkins and there is no
evidence of mud caked onto their uniforms, so a

reasonable assumption is that this is a dry season
(summer) photograph. No officer-pattern uniform is
present and I cannot determine any rank on their
sleeves. In the absence of an officer or NCO it is highly
unlikely to be a briefing prior to an action. No rifles are
present that I can see. It is not a two up school as there
the participants always stood up in a circle.
The word ‘newspaper’ is a clue. This was a highquality, high-resolution photograph taken for essentially
public relations purposes. It was taken somewhere on
the Western Front (maybe France) and suggests ‘mates
around the campfire’. The purpose of such photographs
was to offer some reassurance to the public back home
that all was not doom and gloom at the front.
The men all look well-fed, they are clean-shaven and
they do not look like men who have been dragged
through horrors like Polygon Wood or, if in 1918,
Mont St Quentin, and they are listening with great
attention to the man who is spinning a yarn.
Remember that Charles Bean, the great historian, was
originally attached to the AIF as the official
correspondent. He was the first but there were others
and their role was to report the war in such a way that
newspapers all over Australia would be able to use the
correspondent’s cables and later there would be some
nice photographs made freely available to the
newspapers to embellish their stories.
Dr Mike Galvin
A subsequent discovery has confir med the accur acy
of Mike’s analysis as well as providing us with more
information on the photograph’s provenance. An
online file from the State Library of Qld features the
same photograph titled – ‘Taking a break from the
battlefield, chatting around the campfire, c1917’. It is
no. 18 of ‘Our Boys at the Front’ series of postcards
that were produced from official photographs by
special permission of the Department of Defence with
proceeds to the Australian Comforts Fund. The original
photograph was taken by the famous Frank Hurley and
is in the Australian War Memorial.
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Search for the Sacred Chanake Stone
Member Gillian Flecker would like to share this
fascinating Kimberley story with other members.
Thank you, Gillian, from us all.
The mystery of a long-lost farming property in rugged
Kimberley country and a sacred Aboriginal stone was
partly solved in August last year. Michael Cusack, with
his group of intrepid Kimberley hikers, had planned the
search for some years. It all began when Michael read
a passage from the book Over the Range by Ion Idriess,
an Australian travel writer of the 1930s. Idriess
described how he had joined a regular police patrol in
the Kimberley when they came across a sacred stone
known as the Chanake (snake) stone. It was about 1.3
metres high, surrounded by five white boulders.
Suddenly, out of the bush appeared a file of Aboriginal
warriors with oiled bodies, ochre painted and wearing
parrot feathers in their hair. One by one they
approached and raised their hands to touch the sacred
stone. They stood silently with bowed heads then
quietly picked up their spears and vanished into the
bush. After reading that description, Michael promised
himself that one day he would find that sacred stone.
Michael and his mates, all keen hikers, have spent
many years, trekking and camping through the
Kimberley country. They consisted of a group of
farmers, an engineer and even a gynaecologist (Hamish
McGlashan). Various members of the group have
followed in the steps of the early explorer, George
Grey, who explored the area in 1835, Bradshaw in
1891, and later Brockman, the Surveyor General who
also covered the country in 1901.
Besides the search for the sacred stone, Michael also
wanted to find the site of a long-lost farming property
called Marie Springs, believed to be close by (and also
described by Ion Idriess). Bob Thompson started up
Marie Springs in the 1930s. He grew peanuts, had a
flock of goats and, with the help of Aboriginal

Bob Thompson's hut at 'Marie Springs'.
Courtesy SLWA. Frobenius Expedition 1938-1939. BA368-12.

farmhands, successfully produced peanut crops, which
he transported (on some borrowed camels) to the coast
and other distribution centres. Unfortunately the
scheme didn’t last long because the goats ate the
peanuts. The 405 hectare property was believed to be
situated between the Glenelg River and the Prince
Regent River, and it had natural springs.
In 2014, prior to the 2017 expedition, a group
organised by Hamish McGlashan left on a four-day trip
of the Prince Regent River area to follow in the steps
of George Grey and search for some items left by the
early explorer and also search for the Chanake snake
stone. They pushed their way through mangrove
swamps, stunning gorges and rock-strewn country, but
there was no sign of the sacred stone.
Then, in August 2017, some of the group decided on a
last attempt at the search. This time Michael Cusack
hired two helicopters from Derby, after getting
permission from the Dambi Aboriginal Corporation to
land them in the area. Luckily for the searchers, there
had been a bush fire through the area, which had burnt
away tree foliage and the tall grasses that could have
hidden the stone.
After circling the area for some hours, they finally
spotted the stone and were able to land in a flattened
area. The high hill nearby revealed some faded rock
paintings of the sacred snake. But the search for Marie
Springs was disappointing. An area close by showed
signs of having been ploughed at some stage and they
did find some rusted iron but there was no sign of the
little homestead.
However, one exciting result of the trip was siting
magnificent rock paintings of most intricate designs,
which they found in other parts of the area.
Gillian Flecker

Chanake Stone 2017
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The Grey-Smiths eventually moved to Pemberton
where the majestic karri trees and flora offered fresh
inspiration. Helen continued painting until her death in
2009, aged 93, a week after her final exhibition opened
in Pemberton.

Book Reviews
Gwen Phillips, Helen Grey-Smith, UWAP, Crawley
2016. In Library.
Reviewer: Wendy Lugg, Honorary Artist In Residence

Whilst the author seems concerned that Helen, being a
woman artist, did not receive sufficient
acknowledgement, Helen herself didn’t care. She was a
strong intelligent woman who chose to share her artmaking with child-rearing, believing that her roles as
wife and mother added a depth to her life that
benefitted her art. ‘The most important thing in an
artist’s life is to be able to do what you want to do.
Being famous and very well recognised, and struggling
for that, interferes with the work’. Wise words indeed.

This book is a welcome
addition to our library,
offering an intimate personal
telling of Helen Grey-Smith’s
life story that ensures a richer
understanding of her art. The
author is clearly familiar with
and fond of her subject and
that personal connection
shines through. There are
many excellent illustrations of
the artist’s work and solid academic research is also
evident, making it a useful resource as well as an
interesting read.

Joanna Sassoon, Agents of Empire. How E.L. Mitchell’s
Photographs Shaped Australia, Australian Scholarly
Publishing, North Melbourne, 2017. In Library.
Reviewer: Dr Fiona Bush

The book is built around the rich source material of
fourteen interviews conducted in Helen Grey-Smith’s
Pemberton home in 1994/5. The author largely lets the
artist’s own words speak, including wonderful
descriptive insights into her process, such as how a touch
of colour here and piece of collaged paper there can
create the accent or balance that makes a painting work.

When I first read the title of
Sassoon’s book, I thought she
had made a mistake; surely it
should have said – how
Mitchell’s photographs
‘revealed’ Australia. I was
quite wrong. The thrust of
Sassoon’s analysis of
Mitchell’s photographs is a
successful demonstration of
the use of photographs for
political propaganda. Mitchell was a skilled proponent
of his art and his images were used during the first
quarter of the 20th century to entice settlers to
Australia. As is the case with propaganda, the images
did not really reflect the actual conditions.

Born in southern India in 1916, Helen was sent to
boarding school in England, emerging ten years later
‘longing for something more free and creative’. Her
parents disapproved of art school, so she trained in interior
design as an achievable path to becoming an artist.
Helen married WA air force pilot Guy Grey-Smith in
England in 1939, attracted by his ‘marvellous open
mind’ and his genuine interest in her art. After the war
Guy undertook formal art training, then brought Helen
to WA. They built a house in Darlington where they
raised their children and worked from studios on their
property, equal partners supportive of each other’s art.

The book has been divided into three parts: a
biography, a discussion of the photographic collection,
and the archive itself. In the brief biography, Sassoon
demonstrates how Mitchell’s middle class British
upbringing moulded him into an adult of his time: a
product not only of the upwardly mobile middle class
from which he came but also one who was influenced
by the wider ideals of British imperialism and the
superiority of the Englishman. Mitchell developed a
talent for photographic composition as well as an
ability to create and shape the personal images his
clients wished to project. In Western Australia many of
his commissions came from newspapers and
government departments. These photographs reflected
the concepts that these two agencies wanted to convey
to the public: a State ripe for development with endless
possibilities of economic growth for those willing to
work hard.

Helen was the first artist in WA to specialise in fabric
printing. She would spend six months designing, then
three months printing, producing three furnishing
lengths and six dress lengths for exhibition, from
which she would take orders. One such order was used
to make two garments later donated to the Society’s
costume collection.
The punishing work of printing huge commissions in
the 1960s for the Perth City Council, the University of
WA and the Reserve Bank in Canberra caused a strain
injury that led Helen to find a less physically
demanding artform – torn and cut paper collages. She
saw these as a transition from craft to art. Her work
subsequently evolved to landscape paintings
incorporating tiny scraps of collage, drawing on both
her Australian surroundings and colourful memories of
her Indian childhood.

Mitchell’s family had briefly migrated to Australia
from Britain in 1884, returning in 1899. Dissatisfied
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with life in England, Mitchell decided to return to
Australia. He arrived in Sydney in 1899 in the middle
of a crippling drought. Unable to find suitable
employment in Sydney, he moved to regional NSW and
Queensland, and worked as a travelling photographer.
At the time, photographs were uncommon and
expensive. Today it seems an act of shear folly. How
would his clients pay for these unessential items?
However, Mitchell managed to eke out an existence in
this environment before moving into the more lucrative
emerging mining areas of Queensland. It was here that
he built up a clientele, developed his photographic
skills, and sold some of his photographs to local
newspapers. At this time country newspapers were keen
to display their regional economic development and the
commodities that enabled their economic growth.
Selling photographs to newspapers soon became
Mitchell’s prime source of income.
Mitchell headed west in 1909, hoping to capitalise on
the State’s expanding economy. The first photograph to
appear in the local press was a view of the town of
Gingin, which he sold to the W estern Mail. He was
soon engaged by various State departments and
attracted private commissions. This enabled him to
establish his own studio in Perth, settle down and buy a
house. From this base, as the W estern Mail’s roving
photographer Mitchell made numerous forays out into
regional WA. His photographs displayed the economic
wealth of these districts. He also took a number of
photographs of Aboriginal people. Sassoon remarks
that many of his Aboriginal photographs depicting
‘authentic full-blood’ Aboriginals were purchased by
anthropologists for ethnographic purposes and were
then circulated in the international community. Many
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of the iconic photographs of Aboriginals in older books
are Mitchell’s.
Sassoon reiterates that Mitchell’s photographs all
contained a common ‘aesthetic message’ that was
clearly understood by viewers; in particular, that
Australia was open for business and had much to offer
potential settlers. She constantly stresses that Mitchell
knew how to manipulate his photographs for
propaganda purposes. Today, because we have the
capability of taking so many photographs, we have
largely forgotten the hidden meaning and symbolism
that once went into so many of these older images.
Sassoon’s final section deals with the survival of
Mitchell’s photographic archive: the negatives, prints
and associated memorabilia. She discusses why it
survived and its later dispersal. Mitchell realised that his
glass negatives were important documents of WA
history. They also held special meaning for him, a
testament to his life’s work. To ensure their survival he
passed the bulk to his friend Dr Battye prior to his death.
Mitchell made no provision for the negatives and prints
that did not hold quite as much meaning for him. On his
death they were dispersed to a variety of collectors.

Diary Dates
Sun 6 May: RWAHS Open Day
Fri 25 May: Booked in for a Cuppa
Sun 3 Jun: Pioneers Memorial Service East Perth
Cemeteries
Sat 9 Jun: Church Walk, West Perth
Wed 1 Aug: Pearling Talk, Sara Yu
If you’re a member who receives this newsletter in
hard copy by post, and you’re happy to receive it by
email, please contact us (9386 3841 or
admin@histwest.org.au with your email address, and
save money and trees by receiving it online!

